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ARCHITECTURAL FEATURES FIRST

DITCH THE DOWNLIGHTS

PERCEPTION, CONTRAST AND DRAMA

CLENT/ PROJECT SPECIHIC LIGHTING

ONE SPACE - VARIOUS LIGHTING TREATMENTS
MIXING COLOR TEMPERATURES

DAYUGHT EFFECTS
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DITCH THE DOWNUGHTS

- Decorate vertical surfaces
The way light hits a surface can create different effects and change the way you see texture or colour

- Create Drama
Be selective - lighting a key item In a space and leaving the rest n shadow can e more dramatic than lignting every feature

- Add intermediate lighting in areas with high cellings

- Lignt art, book shelves and other points of interest first not much other lighting will be required
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PERCEPTION, CONTRAST AND DRAMA
- More light is reflected off a light surface than a dark one

- Adding more light to a dark space can create too much contrast

- Add a visual element to the space
An lluminated pendant or wall lights wil aid in the perception of light

- Test lighting on textures and colours
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Y e [ CLIENT SPECIFIC LIGHTING

S LD« SURFACE MOUSTED TO BADKLIGHT SHELVES £ L1 = RECESSED AT FRONT OF SHELVES TO UPLIGHT BOTTLES
T ]

& O - Use lighting to highlignt and lead
— ™~ d patrons or customers to desire areas

- Use detailing to hide lignt sources
/4 N yet highlignt products

-
-~
.-"-I-'

FEMR WALL OF
JomEEs

~

({87, L2 - SURFACE MOUNTED AT REAR OF SHELVES {717 LED STRIP LIGHT T0 BACK LIGHT AFFORDABLE PREMIUMS - DETA = T@ST \@ hﬂﬂg aﬂd d@tai\g

\\--/I .\-\-.j-l'.l

- Not all linear lights are the same
different lenses or chips may be
required

Wy AFFORDA # ATIONS P M A ATIONS
%hhffl:ﬁ. BLE FREML™ LIGHTING LOCATIONS %_if[“lL AUSTRALIAN LIGHTING LOCATIONS
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ONE SPACE - VARIOUS LIGHTING TREATMENTS

- Use light to define areas, using different colour temperatures and effect are great visual tool in creating visual barriers
- Give thought to the individual use of each space and 1f this changes over the course of the day/ nignt

- In an open plan space create focus points to iImbue the space with a feeling of Intimacy

- Consider areas beyond the immediate space and ensure that even though they are treated differently that areas flow
from one to another
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MXING COLOUR TEMPERATURES
- Use lignt and colour temperatures to segregate the area from the surrounds
- Colour temperature can change from day to night to create a different experience

- Consider areas beyond the immediate space and ensure that even though they are treated differently that areas flow
from one to another
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R LED IN CURVED CEILING COVE DETAI -




PROCESS OF A SPECIALIST LIGHTING CONSULTANT

- NITAL MEETING WITH THE CLENT
This is the most important phase to gain an understanding of the project, the space, and most importantly how and who will use the space.

- CONCEPT
This is where all the elements and ideas are put together to demonstrate to the client the effects amounts and types of light that are being suggested.
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Lighting Design Concept




- DESIGN DEVELOPMENT

The design is pulled together using CAD plans for exact location, types of luminaires and most importantly detaling
Detailed lumiere specifications are provided to show type of luminaire, colour temperatures, wirng protocol requirements - this also contains all
information required for building up a lighting control system.

HEEEE
)

| L

AT (i

W

=

£
-
=
=
(=]
z
-~

0l
=y

Lft SIES;|
=

-

[

.

Ll | iE
'

L3 78

| |

RATED WITH AL SERACES LATCLTS AND FINAL INTEAICK DESICN FAOKACE

—]
1 —T [—
0 o[
— 1 —l ?:.'\'I“‘\_ 7ot
|f| | ' i - 3 L K —
.
' 1l BEE ] = L =
! z  — —— -
4o . B GRAZE BACKLIT DETAIL - SECTION ¢, RECESSED CEILING LIGHTING DETANL - SECTION
b
l‘\l‘_ Il | [ | =7
L S i o
. 1 —| |— MALE a | T
m i | | GROOMING L e
H - surps o e e e
L G 2 & T e e S
Li  — —_— o e ~ S =
" . [} - — SAKT FLOGR WUVER .:—///5:;/,; g ;:;;;4//5:5//’4/555;
i et | | e = = H D e
H 1 (Nt e | - ) [T e o mews = T
L P S
\ Al A00me e e = u e e
[ ; e
[ H o - f = conxe
o | O pr
i — [EV0=7] | — = AT aew =
: e
] 1 ! 1 Afxd under)/T43 1 T o ',/:::;?/:/ CRLING £ DL
1 N I e, DS e 2, T
h . i T v e AECESIE DRNER
: ol ; . s MALE A ==
. 7
! ~~ER- - AT VESTIBULE ==, AL FNEH TE ST
. =TIEU o -
! ! e o r T B e
: o | Bios 7z
- j - | 'l = YT e o
0 [ k_ S | T | —~F + BACKLIT CORRIDOR: SIGNAGE - SECTION TBC (EILING COVE DETANL - SECTION
g (¥ =)
Ifl ] ! pL] L
o=

—In'————-"|



- CONSTRUCTION AND MPLEMENTATION
During construction phase all sorts of issues are raised from wals moving to ceilings being raised or lowered. This can mean a quick site visit or telephone call and
mark ups to resolve any onsite problems.

- COMMISSIONING
This the most important part of the process ensuring that the lights are aimed and focused as per the original design intent is essential to a finished project.
Running through the lignting and any lignting control scenes with the client to ensure that it suits the usage is paramount.

IV NNV v

VNN N VMV v
J VIV

S I




Thank you.



